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Figure 1. Tourists II. Figure 2. Lunch Break.
From Duane Hanson. From Lockhart.
(n.d.a). (2003).
http://www.saatchigallery. http://www.thebroad.org
com
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Figure 3. hildren Playing Game.

Figure 4. Supermarket Lady.
From "Supermarket lady”.
http://www.artblart.com (n.d.).
http://www._site-hda.pages
perso-orange.fr

From Bunyan. (2011).
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Figure 6. Dry Cleaning
Cape Dress.
From FALL 2017
READY-TO-WEAR
Moschino. (n.d.).
http://www.vogue.com

Figure 5. Vasari Bag.
From FALL 2012
Menswear
Jil Sander. (n.d.).
http://www.vogue.com
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Figure 8. Brick.
From Kim. (2017).
http://www.news.khan.co.kr

Figure 7. Carry Bag.
From Hong. (2017).
http://www.vogue.com
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Figure 9. Queenie II.
From Duane Hanson. (n.d.b).
http://www.saatchigallery.com
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Figure 14. Secretary.
From FALL 2017
READY-TO-WEAR Vetéments.
(n.d.a).
http://www.vogue.com

Figure 13. City Girls.
From Exactitudes. (n.d.a).
http://www.exactitudes.com

Figure 11. Young Shopper.
From Duane Hanson. (n.d.d).
http://www.saatchigallery.com

Figure 10. Man on a Bench.
From Duane Hanson. (n.d.c).
http://www.saatchigallery.com
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Figure 12. Traveller.
From Duane Hanson. (n.d.e).
http://www.saatchigallery.com
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Figure 15. Mohawks.
From Exactitudes (n.d.b)

Figure 16. EMO.
From FALL 2017
READY-TO-WEAR Vetéments.
(n.d.b).
http://www.vogue.com
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Figure 17. Working Clothes. Figure 18. Senior Citizens. Figure 19. Milanesa. Figure 20. Traveller.

From SPRING 2016 From SPRING 2018 From FALL 2017 From SPRING 2018
READY-TO-WEAR READY-TO-WEAR READY-TO-WEAR Vetéments. READY-TO-WEAR
Vetéments. (n.d.a). Vetéments. (n.d.a). (nd.c). Vetéments. (n.d.b).
http://www.vogue.com http://www.vogue.com http://www.vogue.com http://www.vogue.com

Figure 21. DHL. Figure 22. Security Officer. Figure 23. Soldier. Figure 24. Steve Jobs Style.
From SPRING 2016 From FALL 2015 From FALL 2018 From FALL 2019

READY-TO-WEAR READY-TO-WEAR Vetéments. READY-TO-WEAR Vetéments. READY-TO-WEAR Vetéments.
Vetéments. (n.d.b). (n.d.). (n.d.). (n.d.).
http://www.vogue.it http://www.vogue.com http://www.vogue.com http://www.vogue.com
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Figure 26. Sleeves.
From SPRING 2018

Figure 25. Janitor.
From Milwaukee Art Museum.
(n.d.). READY-TO-WEAR

Vetéments. (n.d.c).
http://www.vogue.com

http://www.mam.org
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Figure 27. Shoulder.
From FALL 2016
READY-TO-WEAR Vetéments.

(n.d.a). (n.d.b).

Figure 28. Shoulder.
From FALL 2016
READY-TO-WEAR Vetéments.
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Figure 30. Man on Bench.

Figure 29. Flea Market Lady.
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Figure 33. LEVI'S.
From SPRING 2017
READY-TO-WEAR
Vetéments. (n.d.a).
http://www.vogue.com

Figure 34. Reebok.
From SPRING 2017
READY-TO-WEAR
Vetéments. (n.d.b).
http://www.vogue.com
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Figure 35. Eastpak.
From SPRING 2017
READY-TO-WEAR
Vetéments. (n.d.c).
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Figure 36. Champion.

From SPRING 2017

Vetéments. (n.d.).

http://www.demnagvasalia.com

Figure 37.
Baby in Stroller.
From Dutch Girl in London. (2015).
http://www.dutchgirlinlondon.com

Figure 38.

High School Student.

From Atnip. (2017).

http://www.curiator.com

Figure 39.
Saleman.
From Kemper Museum of
Contemporary Art. (n.d.).
http://www.kemperart.org
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Figure 40.
Man with Camera.
From Van de Weghe Fine Art. (n.d.).
http://www.artnet.com
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Figure 41. Propose. Figure 42. Marriage.

From SPRING 2018 From FALL 2017
READY-TO-WEAR READY-TO-WEAR Vetéments.
Vetéments. (n.d.e). (n.d.d).
http://www.vogue.com http://www.vogue.com
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Figure 47.

Figure 43. Pregnant.
From SPRING 2018
READY-TO-WEAR
Vetéments. (n.d.f).
http://www.vogue.com

Figure 44. Family.
From SPRING 2018
READY-TO-WEAR
Vetéments. (n.d.g).
http://www.vogue.com
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Figure 48. Clear Vinyl

Figure 45. Fountain. Figure 46. Woman Figure 49. Socks Shoes.
From San Francisco with a Laundry Basket. Porcelain Gilet. Plastic Bag. From SPRING 2016
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Abstract

The purpose of this study is to consider expressive characteristics of everydayness in works of Duane Hanson
who is a representative sculptor of hyper realism and to investigate characteristics of everydayness in works of Vetéments
based on the characteristics from Duane Hanson’s works.

The characteristics derived from this study is opposed to expression that existing fashion design pursues and the
goal of this study is to provide basic data on new changes of trends appearing from modern fashion.

First of all this study examined the history and work of Duane Hanson by literature review and case studies that
were limited to his works after the 1970s because he began to express a common everyday life as a theme of his
works in earnest since the 1970s. After analyzing expression of everydayness in Duane Hanson’s sculpture works,
characteristics from the analysis were everyday character representation, everyday space production, everyday time
representation and the use of everyday objects. Second, objects of the collection analysis were limited to the collections
from the 2015 S/S season to the 2019 F/W season when Vetéments began participating in the Paris Fashion Collection
and a total of 463 pieces of collection photo image were selected and analyzed.

Characteristics of everydayness in modern fashion derived from the study are reality, actuality, temporality and

universality.

Key words : everydayness, hyperrealism, Duane Hanson, fashion, Vetéments



